Preface —Sixty-year development of the Daitokyu Memorial Library
and Jieziyuan huazhuan

Keita Gotoh(1882-1959), the founder of Tokyu Corporation(Tokyu Dentetsu),
became interested in collecting old transcriptions of Buddhist sutra halfway through
his life, which was from the beginning of Showa era(around 1926), and in his final
years, being fascinated with the tea ceremony, he dedicated himself to collecting
manuscripts of Zen priests and tea utensils. As is well known, these collections above
evolved into the Gotoh Museum today.

11 years before the establishment of the Gotoh Museum, which is about 60 years
ago from now, on April 20" 1949 the Daitokyu Memorial Library was also set up by
Gotoh. The unique name of the library commemorates separation of the prewar Tokyu
Dentetsu, which won the nickname “Daitokyu (Great Tokyu)” because of a number
of amalgamations done in the prewar period, and independence of five companies
from the Tokyu Dentetsu due to the disposition of financial clique after the World
War II: four present railway companies (Odakyu, Keiou, Keikyu and Tokyu)and the Tokyu
Department Store.

A year before the foundation of the museum;j as the essential part of the
collection Gotoh bought “Kuhara Library” in bulk, which was deposited in Kyoto
University Library then. “Kuhara Library” wasa collection of classics mainly from
Nara to Edo period owned by a powerful businessman of Kansai area, Husanosuke
Kuhara, who asked Tsunashiro Wada to collect them. Wada was a dilettante and the
chief of colliery, the Department of Agriculture and Commerce at that time.

Followed by “Kuhara Library”, Gotoh purchased 82 materials for studies on
traditional Japanese poetry and ancient Japanese thought and culture, which were
previously owned by Michiyasu Inoue, who was an ophthalmologist and a scholar of
ancient Japanese thought and culture. Combining these purchased collections and the
old transcriptions of Buddhist sutra, Gotoh launched the Daitokyu Memorial Library.

Jieziyuan huazhuan was added in the library in May 1959. It was ten years after
the foundation. Though the library was established, Gotoh earnestly continued to
purchase books and paintings, consulting experts in those areas. National treasures
and important cultural assets, including fine ink paintings(e.g. The Sixth Zen Patriarch
and Hanshan), were housed one after another. Unfortunately Gotoh passed away
shortly before the opening of the Gotoh Museum next year. It was three months after
purchasing Jieziyuan huazhuan, which was the very last collection in his life.

Although there is no need to dwell on the significance and the influence of
Jieziyuan huazhuan on Oriental Art here, studies on this painting manual are still in
an early stage. We are very glad to have the manual with inexhaustible attractiveness
in all the three sets: the first to the third. This year we celebrate our 60" anniversary,
filled with gratitude for all the people who supported the library. It would be a great
pleasure to share this precious cultural heritage with more people by publishing the
facsimile reproduction.

Daitokyu Memorial Library
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Jieziyuan huazhuan—A Faithful Reproduction Much-
awaited by Edo Art Lovers

Nobuo Tsuji

MIHO MUSEUM, Director
Emeritus Professor University of Tokyo

The Jieziyuan huazhuan (Mustard Seed Garden Manual of Painting), first
published in the early Qing period, was well-received by lovers of Nanzong hua
art of Jia ngnan as the manual which comprehensibly illustrated the techniques
of Nanzong hua painting. The fact that its influence reached far into the
practices of great artists such as Shi Tao is known from research conducted by
Minoru Nishigami.

In Japan, copies of the manual were shortly distributed in the mid 18th
century, from which not only Nanga artists such as Ikeno Taiga but also ukiyo-e
artists learned much. It has in no small way influenced prominent works
including the famous Hokusai Manga and one of Utamaros’ nishiki-e; in the
former, there are excerpts specifically taken from the manual, and in the latter,
the manual appears in a scene depicting a bookstore. It must also be noted
that the polychrome woodblock print technique - considered the essence for
ukiyo-e - owes much of its development to the Mustard Seed Garden Manual of
Painting.

Regardless of its importance, many issues - such as process of compilation,
republications, new editions - are still unknown. What is hoped for is to select
the reprint that is most faithful to the first print among existing prints, and
republish a faithful and unabbreviated version.

Answering to such a demand, the republication of the edition in the
Daitokyu Memorial Library proves significant. Furthermore, cooperation from
researchers who are specialized in the field only makes it all the more reliable.
I safely and strongly wish to recommend it to researchers and lovers of Edo
period paintings, Edo culture, and urthermore to anyone who is interested in
Chinese publication culture.

A Comprehensive Collection of Chinese Painting
Manual is Revived in Exquisite Form

James Cahill

Emeritus Professor

University of California, Berkeley

It is good and important news that the Daitokyu Memorial Library
is publishing a facsimile reproduction of its set, said to be the best in
Japan, of the Jieziyuan huazhuan, making this major work accessible
to scholars and art-lovers. All three parts will be included: the first
on landscape, published in 1679, the second on Orchids, Bamboo,
Blossoming Plum, and Chrysanthemums, and the third on Birds,
Flowers, and Insects, both published in 1701. This masterwork of
pictorial color printing and didactic art will thus be opened to a much
wider audience than ever before.

The importance of Jieziyuan huazhuan has long been recognized
worldwide. A French translation was published as early as 1918; and a
succession of Japanese scholars and artists have done valuable research
and commentary on it. Students of Chinese painting know how heavily
Qing dynasty artists depended on it, as both a text and a source of
pictorial imagery and style. In Japanese art, the ways in which artists
of the Nanga School such as Tkeno Taiga, as well as those of the Kano
School and others, utilized it in their works for both style and imagery
is well known to all students of Edo-period painting.

Now: this beautiful and important work will become accessible as
never before to‘all of us in a carefully edited and splendidly reproduced

facsimile edition. This is cause for rejoicing.
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In Celebrating the Publication of the Must-have
book on the Studies of East Asian Art History

Masaaki Itakura
University of Tokyo, The Institute of Oriental Culture, Associate Professor

Since the late Ming period, the amount of publications skyrocketed
and reproduced images flooded the peoples lives. The fully matured
publication culture yielded thousands of beautiful painting manuals.
The Jieziyuan huachuan is such one exquisite example, which
respected literati, such as Shi Tao, referred to for their artistic practices.
In Japan, the manual was considered a bible for Chinese painting,
since not only the Nanga artists such as Ikeno Taiga, but also the Kano
school and Ukiyo-e painters such as Hokusai consulted with it for the
execution of their works. Despite its importance, which should be
shared by many, various editions are dispersed throughout the world
of which thorough comparative investigations are yet to be conducted.
Thus, this republication of the close-to-the-original edition, in full-scale
and its original color, is a much longed for project, and will no doubt be

the foundation for future comparative research.
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Utopia of the Edo Literati
Mitsutoshi Nakano

Kyushu University, Emeritus Professor

In 18th century.Japan, those who embodied and were at the heart of
Edo culture were the literati. They accumulated and stored knowledge
by perusing numerous written documents and pleasured themselves with
the liberal arts. The Japanese literati imagined the great landscapes and
prominent figures of China and expressed their fascination and passion
in their poetry, calligraphy and paintings. They endlessly immersed
themselves in the sophisticated hobbies of the men of antiquity and
aspired for their ideals through imaginary identification.

The optimal tools for their way into the minds of their Chinese
exemplars were no doubt through the painting manuals and painting
theories of the late Ming and early Qing periods; these included Bazhong
huapu (Eight Assorted Manual of Painting, Loxuanbian gujianpu, Ten
Bamboo Studio Manual of Calligraphy and Painting and the Mustard
Seed Garden Manual for Painting. Among them, the most outstanding
and exceptional was the Mustard Seed Garden Manual for Painting.
Artists such as Nankai, Nankaku, Kien, Hyakusen, Taiga, Buson,
Gyokudo, Buncho, Chikuden, and Kazan without doubt must have
adamantly pursued its teachings even in their dreams. This important
manual is making its appearance right before us. We cannot go without
saying how fortunate we are to have this excellent copy of such an
extraordinary text book.
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Significances of the Mustard Seed Garden Manual of Painting in the
Collection of the Daitokyu Memorial Library

Hiromitsu Kobayashi

(Sophia University, Professor of Art History)

One of the most prominent painting manuals in the history of Eastern art, is Jieziyuan huazhuan (the Mustard Seed Garden Manual
of Painting), an assembly of polychrome woodblock prints first published during the reign of the Kangxi Emperor (1662 - 1721) in the

early Qing dynasty. The original Mustard Seed Garden Manual of Painting consisted of the first set (first published in 1679) dedicated
landscape painting, the second set (first published in 1701) to Orchid, Bamboo, Blossoming Plum, Chrysanthemums, and the third
set (first published in 1701) devoted to the Birds, Flowers and Insects. Developing from the first set, which is the earliest systematic
landscape painting manual to be created, the whole compilation has sought to analyze the theory and history of painting of each genre,
and to explain the painting methods by use of text and illustrations. In addition, it is a textbook which provides instructions for exemplary
compositions useful for the actual execution of a painting. Jieziyuan huazhuan has taken full advantage of the polychrome print technique
which reached its apex in the late Ming dynasty for which it truly is to be appreciated as fine art. Not only did the Chinese painters rely on
the manual, but also Japanese artists since the Edo period greatly absorbed both the theoretical and practical lessons from it.

The manuals title, Mustard Seed Garden, is derived from the name of the garden that Li Yu (c. 1611 - 1680) managed in Nanking, who
supervised and initiated the publication of the first set and also contributed greatly to the development of popular literature. Li Yus son-
in-law Shen Yinbo, upon taking over Li Yus project, shared the load for publishing the first set, whereby, a young and upcoming painter
Wang Gai (c. 1645-after 1705) was hired to compile the text and illustrations. After nearly twenty years since the publication of the
first set, the second and the third sets were published responding to the mounting request from the audience. They were compiled and
illustrated by Wang Gai, and his brothers Wang Xi and Wang Nie under the patronage of Shen Yinbo.

After the first publication of the first, second and third sets, the manual kept its initial title, Jieziyuan huazhuan of which numerous
reprints and new editions were published into the period of the Peoples Republic of China. Existing versions are uncountable and
distributed into various collections within China, Japan, the United States and European‘countries. However, the original version of the
Kangxi period is extremely rare and its discovery, alongside the remaining reprints, awaits the completion of a thorough and international
research.

While it is usually a rare case that all the thirteenvolumes of the entire three sets are gathered in one location, the manual in the
collection of the Daitokyu Memorial Library consists of all the first, second and third sets, and is considered to be the earliest edition
among those in Japanese collections. It is in excellent condition and is an extremely valuable book, ideal for a deeper and more
comprehensive understanding of Jieziyuan huazhuan.

The former owner of the manual in the Daitokyu Memorial Library is Tao Xiang (1870-1940), a prominent book collector and
woodblock printed books maker of modern China. He served as the magistrate of Zhejiang province during the late Qing period, and after
the Chinese Revolution in 1911, he was active as an entrepreneur until his retirement in 1933. Upon retiring, Tao Xiang was entrusted
with the archival management of the National Palace Library in Beijing. His collection of Chinese books became the cornerstone of the
Kyoto University Institute for Research in Humanities, Documentation and Information Center for Chinese Studies collection, formerly
the Toho Bunka Gakuin (Kyoto Research Institute.) While being a collector of late Ming and early Qing rare books, Tao Xiang also
directed the republication of those valuable books in his collection, such as Xiyongxuan conshu and Sheyuan mocui, which were especially
notable for its meticulous woodblock illustrations. Through such activities, Tao Xiang made priceless contributions to the study and

history of Chinese prints.





