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Foreword

The Derwent Collection is one of the greatest treasures in the Hong Kong Baptist
University Library. An exceptionally generous gift to the university from Mr. Brian Cuthbertson
in 2005, the collection presents a remarkable visual history ofsthe colony of Macau through
an assemblage of more than 300 maps, prints, drawings, photogaphs, and original artworks.
The majority of these images are published for the first time/in the e@rrent volume, and it is
our hope that in this manner they will become widelyaccessible to'researchers and the general
public. In addition, the illustrations are acéompanied and provided context by a series of
contributions from preeminent scholars.

The sweep of Macau’s history that these images convey is truly marvelous, even as we
realize that the colony is viewed almiest exclusiyely through the eyes of Europeans. Here we
find the earliest maps of ¢he,settlement, which date from the early 1600s. In their idealized
and whimsical representation of Maeau, these early images could easily be mistaken for
contemporaneous§ drawings of European cities. Only their labels give us a clue otherwise. The
prints that follow ffom the 1700s and 1800s communicate to us much about Macau that the
artists found interestifighand unique: the topography of the settlement, its major structures,
and most of all its residents. There are historical touchstones represented here. The Jesuit
Convent of St. Paul’s, the facade of which remains the signature image of Macau, appears to
us first as a vibrant religious institution and later as its ornamental facade only, following its
devastation in 1835. The other notable historical landmarks of Macau appear as well, both
fulfilling their primary functions and as objects of curiosity for European visitors.

The people of Macau, both its Chinese residents and its Europeans, appear throughout
the Derwent Collection, in many instances pursuing their (idealized) daily activities. We see
Chinese residents in the market, and Portuguese residents visiting their cemetery or taking part
in a religious procession. Whenever the two groups mix, the images can be either intriguing,

such as when we see Europeans in a Chinese gambling den, or discomfiting, as in the many
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images that show Chinese servants attending to their European masters. With the advent of
photography, our view of the settlement changes in yet other ways, and with more immediacy.
In addition to the photographs of scenery, we see well-heeled European men, women, and
children juxtaposed in tropical backgrounds, appearing simultaneously completely out of place
and yet very much at home. And as we would anticipate, there are the ships. As a maritime
colony and essential trading port, ships of both Chinese and European fashion enliven the
water views and landings.

This wonderful collection finds its home in the Au Shue Hung Memorial Library on
the HKBU campus, housed within the Library’s Special Collections and Archives Section.
There it lives alongside other unique materials that document the history of our university,
the rise of social movements in Hong Kong, and the power of poster art to communicate
propaganda (China) and a city’s self and foreign image (Hong Kong). I have heard it said
that a library’s special collections are what distinguish it#rom allvothers. This may be true,
but it is also shortsighted. Libraries are most successful when they take a holistic view that
enables researchers and teachers, students and members of the public to experience the library
within a network of special collections, comimercial researchimaterials, services to users, and
digital initiatives. Regarding the latter, ave afe proud to note that images from the Derwent
Collection are also available for viewing online. Thanks to the Bensei Publishing Inc. and the
several contributors, the network that sutrounds the Derwent Collection is now enhanced
by the present volume, which, raises our appreciation for this unique location, stimulates our

imaginations, and helps us to, understand what it all means.

Kendall L. Crilly

University Librarian

Hong Kong Baptist University Library
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